19 August 2021

Friends of Western Art
PO Box 64730
Tucson, AZ 85728

Dear Board Members of the Friends of Western Art,

I am writing to express my sincere gratitude for the Friends of Western Art’s support throughout the start of my
academic career. It is through the scholarships awarded to me by FWA that I was able to attend university without
the additional weight of undertaking significant amounts of student loans. In 2009, when I was a senior attending
Ironwood Ridge High School, T was awarded a scholarship for an oil painting I created of my late Grandpa. I
attended the award ceremony with my parents, Bryan and Debra Childers, and shared images of the ceremony with

my grandpa at his home in Bozeman, Montana, where I spent my summers.

In addition to expressing my thanks to the FWA, I would like to update the members as to my academic and
professional career since receiving the award over ten years ago. During the same summer in 2009 that I received
the first scholarship award from FWA, T also received Best in Paintings and Best in Show at the 2°¢ Annual
Congressional Art Awards hosted by then-Congresswoman Gabrielle Giffords. At the awards ceremony the
Congresswoman introduced me to her mom, Gloria Giffords, who in turn introduced me to her field of work, art
conservation. This chance encounter changed the course of my academic and professional career. In 2012 I
graduated early from the University of Arizona with a Bachelor of Arts in Art History and minor in Anthropology.
While attending the University I interned at several conservation labs including Linda Morris Conservation Studios,
the Tucson Museum of Art, and the Arizona State Museum’s Preservation Unit working under Nancy Odegaard.
Interning in these fantastic institutions fueled my desire to attend graduate school, however, I decided to spend the

year following my graduation teaching English in South Korea and travelling southeast Asia.

Upon returning to the States, I continued working as what is called a “pre-program’ intern (one who has not yet been
accepted into one of the four designated conservation programs in the US). Over the course of several years, I
completed pre-program internships across the United States including the Western Archeological and Conservation
Center (Tucson), Williamstown Art Conservation Center (Massachusetts), and the Shelburne Museum (Vermont). In
2017 I was accepted into the Patricia H. and Richard E. Garman Art Conservation Department at State University of
New York at Buffalo. Throughout my three years as a graduate student specializing in paintings cbnservaticn, I
completed graduate internships at the International Platform for Art Research and Conservation (Brussels, Belgium),
the Fine Arts Museums of San Francisco’s De Young Museum (San Francisco, CA), and the Cleveland Museum of
Art (Cleveland, OH). In 2020 I graduated from SUNY Buffalo with an MA in Painting Conservation. My areas of
research include the characterization and mitigation of blanched paint film, considerations of mounting medias used

in cross section analysis, as well as approaches and techniques in reconstructing losses in painted surfaces.



Unfortunately, due to COVID-19 my scheduled post-graduate fellowship at the Stichting Restauratie-Atelier
Limburg (SRAL) located in the Netherlands was deferred for one year. I returned to the Williamstown Art
Conservation Center to assist in the conservation treatment and technical study of over thirty early 18" century
Dutch Limner portraits owned by the Albany Institute for History and Art. My area of research in the collection
involves investigating the use of red lakes, specifically researching the trade between thelDutch and Hudson Valley,
and the use of scientific instrumentation to identify and characterize the material composition of the dyestuff. In the
summer of 2021, I published a technical bulletin on the red lake making workshop that I hosted over the previous
winter months. The workshop involves the use of organic materials (including cochineal from my parent’s backyard
in Tucson) to create red dye-based pigments from historic recipes.

If you wish to read the article, please visit: https://artconservator.williamstownart.org/throughrosecoloredglasses

In August of 2021 I was able to move to the Netherlands to begin a post-graduate fellowship at SRAL where I will
treat historic paintings both in the conservation studio located in Maastricht, as well as on-site locations including
cathedrals, palaces, and town halls across the county of Limburg. T am looking forward to this new adventure and
the many fantastic paintings I will treat and study throughout my time here. Of course, throughout my academic
study and internships I have continued to create my own paintings, though they have changed in subject, medium,
and scale over the years. Most recently, inspired by my move, I have been recreating 17" century Dutch paintings. I
have attached an image of two painting I recently recreated. The left is a recreation I made for my mom of Rachel
Ruysch’s 1716 Still Life with Flowers on a Marble Slab owned by the Rijksmuseum. The right is a recreation I
made for my mentor of Willem van Aelst’s 1663 Still Life with a Watch owned by the Mauritshuis Picture Gallery.

I am incredible appreciative of the Friends of Western Art and its members for your support of myself and others
like me as emerging professionals in the arts. [ hope this letter sheds some light on the impact the organization has

on the art community, both great and small. I look forward to hearing of the many more wonderful accomplishments

of the FWA and the benefactors of their scholarships and awards.
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Postgraduate Fellow in the Conservation of Paintings

All the best,

Rachel Childers

Stichting Restauratie-Atelier Limburg (SRAL)
Maastricht, Nederlands






